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ne of the most technically accomplished, artistically
astute and pedagogically oriented saxophone
artists who is using the web to introduce herself to
the world, is Floor Wittink. Through her YouTube videos
and audio file book, and well as personal website, this
Netherlands native musician is quickly proving to the rest
of the world what her countrymen already know, that this
women is a major force to be reckoned with in the years to
come.
Born and raised in The Netherlands, Wittink earned
her Master’s degree in classical saxophone through
studies with Johan van der Linden who teaches at
the ArtEZ Conservatory in Zwolle and Utrecht. Following
these studies Wittink extended her musical studies by doing
a three-month residency at the Banff Centre for the Arts in
Banff, Canada.
Since that time Wittink has been busy working with
symphony orchestras, music theatre productions and
chamber groups. Lately, however, driven by the idea that
if one can make a connection with the audience classical
music can become more popular than it currently is, she
has been focusing on duo performances with either a pianist
or guitarist. In order to, as she says, “shorten the distance
between highbrow music and the audience,” Wittink has
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been performing in small venues, including living rooms.
That, along with all of her frequent saxophone workshops
and clinics where she focuses on issues like sound and
breathing, as well as devoting a lot of time to writing about
these issues on her blog, this still saxophonist is one of the
true voices of the future saxophone world.
I like to start interviews by asking about equipment. You
play a Selmer Mark 7 tenor. Also, for your alto you have
chosen to play a Buffet Crampon Prestige model. What do
you like about these instruments that made you want to play
them?
To start with the tenor, I like the dark full sound of the
Mark 7. Before I started playing my Buffet Crampon alto
I also had a Mark 7 alto. I really liked it but eventually
chose the Buffet alto saxophone because it had a sound
that was clearer. The Buffet saxophone is also lighter to
play and more in tune than the Mark 7. It fitted, at the
time, better in my saxophone quartet and also my pianist
was enthusiastic about it. I compared it, at the time, with
many other saxophones, but for me the Buffet had the most
colorful and flexible sound. I have to admit that I haven’t
tried the newest models simply because I am quite satisfied
now but I did change my alto mouthpiece from Selmer to
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Vandoren recently. Maybe I will
do that as well with my tenor and
soprano mouthpiece in the future,
but not right now. I think part of the
reason I’ve chosen my current horns
is because I like to play in a more
focused and lighter way now than I
did in the past.
One of the things you have done
in your career is to bring back the
music of one of the saxophone’s
earliest pioneers, Rudy Wiedoeft.
How did you come to be familiar
with the music of Rudy Wiedoeft?
My first teacher at the
conservatory gave me some of Rudy’s
music, as well as other composers
of that time and in that style, and
even Jimmy Dorsey. Furthermore,
saxophonist Leo van Oostrom had
recorded a CD with this music on
it. I don’t know when he recorded it
but I listened to it around 1995 and
found that I really liked it. Since
then I’ve collected a lot of novelty
music. I find this kind of music to
be very happy and fun to play, and
each song is very different. I also
like the music of the pre-jazz era,
and I feel my classical background
and sound gives me a good basis for
the exploration of this music.
What is there about Rudy’s music
that inspires you to want to perform
it today?
This music is so interesting,
especially with regard to when it
was composed. For instance, jazz
had yet to be developed and at the
same time it was the very beginning
of recorded music. In addition there
were a lot of other inventions that
came about at this time. When
combined with the difficult economic
situation of the roaring 20’s, I’m
amazed how this era’s music has
a kind of lightheartedness that is
totally appealing. There is a feeling
of escape, so to say, that is also in
place. All of these elements make
me want to share this music with
the audiences of today. I thought
about playing the music of this era
on a C Melody Saxophone, which
is the instrument Rudy played,
but decided I like the sound of the
music more on the alto saxophone.
When preparing the music it
was a big decision to decide if I
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Music for the classical saxophone

Paul Cohen - proprietor

totheforepublishers.com

420 Lantana Avenue Englewood, NJ 07631 201-287-1872

To the Fore Publishers offers a catalogue of exceptional music for saxophonists of all levels.
Included are original works for saxophone by Henry Cowell, Percy Grainger, Elie Siegmeister,
Charles Martin Loeffler, John Phillip Sousa, Calvin Hampton, Jeff Scott, Richard Auldon Clark
and Nicholas Flagello.
Please take a moment and browse through this special catalogue of music, books and CDs
at totheforepublishers.com. Click on a title to view a few pages of the music, listen to audio
samples and to learn about the composer and his work. The legacy and traditions of the concert
saxophone are alive and thriving at To the Fore Publishers.
Best sellers
Percy Grainger...........Molly on the Shore (alto saxophone and piano) Grainger’s original setting
written for Cecil Leeson
Lawson Lunde............Sonata for Soprano Saxophone (Alpine) (soprano saxophone and piano)
Richard Lane..............Suite (alto saxophone and piano)
Paul Cohen.................The Altissimo Primer (A systematic set of exercises and warm-ups for the
musical cultivation of the altissimo register)
David Noon.................Partita (soprano saxophone and guitar)
Everett Gates.............Incantation and Ritual (solo soprano saxophone)
Declamation and Dance (SATB saxophone quartet)
John Phillip Sousa.....Untitled One-Step (SAATTBBs saxophone ensemble). Sousa’s own original
work from the 1920s.
New for 2014
• Robert Sirota Diners (SATB quartet)							
		
A rollicking quartet portraying three famous diners in the Northeast.
		
1. Road Trip 2. Breakfast at the Miss Florence (Norhthampton, Mass)
		
3. Neon 4. Lunch at Moodys (Waldoboro, Maine)
		
5. Dinner at the Neptune (Astoria, Queens)
• Lawson Lunde Hommage to Shostakovitch/Meditation (alto saxophone and cello)
These delightful chamber works were written in 1969, just prior to his Sonata for Soprano
Saxophone and Piano
• Richard Auldon Clark Autumn Suite (soprano saxophone and string quartet)
Sophisticated, imaginative 5 movement work depicting Autumn in the Finger Lakes, New
York.
• Lioncourt/arr Shore Three Gregorian Chants (alto or soprano sax and sax ensemble)
Originally for alto saxophone and organ, it is now available in two separate saxophone
ensemble settings. Each version comes with a solo part for soprano and alto saxophone. (also
sounds great on Conn-o-sax)		
		
Version 1 alto or soprano saxophone and A/S, ATTBBBs
		
Version 2 alto or soprano saxophone and AATB
• Smetna/arr Bricault Dance of the Comedians saxophone ensemble (sopno/SSAAATTBBBs,
optional perc)
The Saxophone Music of Jeff Scott
Gift of Life (Piccolo and SATB saxophone quartet)
A vibrant and moving work celebrating the life of an aspiring musician
whose life was cut short in an automobile accident.
				1. Overture
				2. Tragedy
				3. Celebration
A Passista Mais Linda (soprano saxophone & Brazilian percussion)
Elegy for Innocence (tenor saxophone and piano)			
Un Abrazo Para Sharon “A Hug for Sharon” (violin, tenor saxophone, piano)
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wanted to perform it on a C
Melody saxophone, which is
the instrument he used, or to
perform it on a modern alto
saxophone. I chose to use the
alto saxophone. I’ve heard the
original recordings, but I play
the music my way while still
working hard to capture the
core feeling of the music.
When you first started to
perform Rudy’s music, was
there something about it that
surprised you as a performer?
Not really, no, apart from the
fact that every style teaches you
something. It was just music
that is fun to play, and it is very
different from the contemporary
classical music I was studying.
I don’t really perform that
music now but I’ve always kept
thinking that maybe I should
record it one day.

Floor Wittink YouTube
Performance Videos

3rd movement of Astor Piazzolla’s Histoire du Tango
performed by Floor Wittink on soprano saxophone with
guitarist Jonas Skielboe.
•
Oodles of Noodles - Jimmy Dorsey
•
Sax-o-Doodle, Rudy Wiedoeft & Hugo Frey
•
Prelude 1, G. Gershwin
•
Saxophobia, Rudy Wiedoeft by Duo Novelty
•
Birth
•
Walk
•
Pe de Moleque, C. Machado
•
Bolero, sopraansaxsolo
•
Jaghaa, World Synergy Sounds
•
Sonata in A, part 3, C. Franck (arr. for saxophone and
piano)
•
Concert, Cadeau 26-12-12
•
TUNE IN Muziekcafé Back to Nature

One of the things I was most
impressed with, when listening
to your playing on the videos
found on your website, was how
beautifully you perform when
playing at soft dynamic levels.
There can be a real tendency,
when playing softly, to make
all sorts of technical and tonal
mistakes. For your students,
how do you suggest they
approach playing soft in order
to get the same kind of beautiful
sound you do at this difficult
dynamic level?
Well when I started at
the conservatory I tended
to play with thicker reeds
combined with a Selmer D S80
mouthpiece. That was because
I wanted to create a round tone
and avoid sharpness. Johan
van der Linden taught me that
by loosening the embouchure more it was possible to play
lighter and still have that round and full tone, but only with
a light reed can you play softly and yet clear. With that in
mind, I now play on reeds that are easy to play with a more
flexible embouchure.

In your performance of the piece by Itturalde, which is on
your website and on YouTube, you play a number of phrases
of incredibly fast notes with a precision rarely heard. How do
you practice in order to play fast notes not just with perfect
rhythm, but also with great phrasing and musicality?
Well, I think a very important means in practicing to
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play fast notes is to approach
them by practicing slowly and
in a very focused manner.
You must pay attention to
the sound of every note and
how it wants to be followed
by the next one. The focus
is on everything but also on
the body such as feeling the
fingers move as well as the
breathing, articulation, etc.
It is the most beautiful thing
if you can study in flow and
everything becomes one. It’s
not that I think I am very
good at it, I am quite modest
about that, but it is a good
thing to strive for. Of course
one also has to practice fast on
order to play fast, but in doing
that I make sure I study in a
creative way. For example, I
vary constantly how I play the
same phrase. That really helps
me with the technique and
concentration and allows me
to improve while at the same
time keeping the music alive.

You are obviously very
concerned with and actively
involved in saxophone
pedagogy, including working
with adults who are learning
to play the saxophone. As
an example of this you’ve
made a number of wonderful
teaching materials available
on your website. What in your
background as a musician has
led you to become so actively
immersed in stressing teaching
as a musician?
I started at the
conservatory because I
wanted to perform and here
in the Netherlands you are
trained at the conservatory
to become a professional
player and teacher. Very soon I was asked to teach one day
per week and I have been teaching part-time at various
schools since then. I find performing and teaching a very
good combination. In all these years of teaching I learned
how wonderful it is to make someone happy by having them
learn to make music and by giving them confidence and
inspiration, so I guess I learned as much from my students
as they did from me.
Floor Wittink’s complete interview appears in the
MayJune 2015 issue of Saxophone Today
http://www.saxophonetoday.com
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